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I. MeToanuyeckne peKOMeH AU

1.1 Meroanyeckue peKOMeHAANMH IO OPraHU3alMM padoThl CTYAEHTOB BO BpeMs
NPOBeieHUs JIA00PATOPHBIX 3aHATHI

CocraBuTenb peKOMEHAYET CTYACHTY NPEXKAE BCErO NMO3HAKOMUTBCS C NMPOrPaMMOM Kypca,
COCTaBUTh NPEACTABICHUE O €ro IeNsAX M 3a/1adax, O Xapakrepe, 00beMe M TeMaTu4ecKOM CIIEKTpe
Marepuaia, MOAJEKAIIEro YCBOEHUI0, 00 ypoBHE C(OPMHPOBAHHOCTH NMPAKTHUYECKUX HABBIKOB U
YMEHUH aHalu3a XylI0KECTBEHHOTO TEKCTa, KOTOPBIE 0XKUIAIOTCS B KaUeCTBE pe3yibTara paboThl HaJ
KypcoM. Ilmanel nabopaTOpHBIX 3aHATHWA CJIEAYyeT H3y4duTh 3a0JaroBpeMeHHO. [OTOBICH K
OINpPENCICHHOMY 3aHATHIO, CIIEAYeT, MPEeXKIEe BCEro, MU3y4UTh €ro IUlaH, W MpopabdoTarh
PEKOMEHAYEMYIO JIMTEPATYPY, 4 3aTE€M BBIIIOTHUTD 3a1aHUS.

B nanHoM pasnene (HaumHas ¢ J1a0OpaTOpHOTrO 3aHATHUSA 3) MPEACTaBIECHBI BOMPOCHI IS
MOJTOTOBKH CTYIEHTOB K OOCYXIECHHUIO B ayJUTOPUHU DPsJla PaCCKa30B aHIIMUCKUX M aMEPUKAaHCKUX
aBTOpOB. TeKkcThl MOTYT OBITh HaiJieHbl B MCTUYHUKAX, YIOMSIHYTBIX B TOCOOMH «AHANU3
XYI0’)KECTBEHHOM TPO3bI HA aHTIIMMCKOM SI3bIKE: METOAMYEcKoe mocodue», coct. A. B. Kombuios. —
Mypmanck: MI'TIY, 2009. I1pu 3ToM, TOCKOJIBKY peub UAET O KJIACCHUECKUX 00pa3iax aHIIMHCKON U
aMEpPUKaHCKOM HOBEIUIMCTHKU XX BeKa, MPEICTABISAETCS BO3MOXKHBIM HCIOJNb30BAHUE U JIIOOBIX
APYTUX U3IaHUH, a TaKXKe MyOIMKalui JaHHBIX TEKCTOB B ceTu MHTepHeT. [lpenokeHHbIe BOMPOCH
U 33JlaHMs] PACCUMTAHbI TOJIBKO HA MOATOTOBKY CTYAEHTOB K ayJUTOPHOMY OOCYXJIEHHMIO PAcCKa30B U
HE JIOJDKHBl paccMaTpUBaTbCs KaK TOTOBBIE IJIaHbl JJIs HAaMCAHUSA CTYJEHTAaMU 3aKOHUYEHHOIO
BapHaHTAa aHAJIN3a.

1.2 MeTonn4yeckue peKOMEH/IAIUH M0 CO3TAHUIO MJIAHA AHAJIN3A TEKCTa

JIMHTBOCTHMIIMCTUYECKUN aHAIN3 XY/I0’)KECTBEHHOTO TEKCTa B TUITMYHOM CIydae JOJIKEeH
OTpa)kaTh CJIEIYIOIINE aCIIEKThI:

1.Kparkoe conepkanue tekcra (5-10 npenyioxxeHui).

2.Tema u ocHOBHas Ujesl TEKCTA.

3.OcHOBHBIE CPEICTBA U CITOCOOBI XYI0KECTBEHHOTO BBIPAXXEHUS HJIeU TeKcTa (00CyKaaroTcs
B COOTBETCTBUU C 0COOCHHOCTSIMH KOHKPETHOTO TEKCTA).

3.1.Touka 3penus, purypa u pedeBas mapTus pacckazuuka. Tporbl, GUTYPBI peUr, HHBIS
CpeJICTBA CO3J]aHUsl PEUEBOM MAPTUHN PACCKAZUMKA.

3.2. OCHOBHBIE 0COOCHHOCTH KOMITO3UIIMHA U aPXUTEKTOHUKHU TEKCTA.

3.3. OcobeHHOCTH OpTaHU3aINH XyI0KECTBEHHOTO BPEMEHHU U MPOCTPAHCTBA.

3.4. XapaKkTepuCTUKa BaXXHEUIIINX MEPCOHAKEN (MMOPTPET, OTHOLICHUS C JPYTUMHU
MEePCOHAXKAMHU, PEUEBasi XapaKTEPUCTUKA U T.1.). Belpa3utenbHble CpeICTBA U CTUIUCTHYECKUE
MIPUEMBI, UCTIOIb30BAHHbIE aBTOPOM [Tl CO3aHMsI 00pa30B MEPCOHAKEH.



" T.IL.).

3.5.XapakTeprucThKa UHBIX XYJ0KECTBEHHBIX 00pa30B TEKCTa (IPUPOIa, 3HAYUMBIEC TPEIMETHI
BeipasuTenbHble cpeAcTBa U CTHIIMCTHUECKUE IPUEMBI, HCIIOIb30BaHHBIE ABTOPOM JIJIst

CO3JJaHMs AaHAJIM3UPYEMbIX 00pa30B.

3.6. HbIC XyI0’)KECTBEHHO 3HAYNMbIe 0COOCHHOCTH TekcTa. OOIIre 0COOEHHOCTH CTHIIS

aBTOpA.

NUMCHU

4.3aKjII0ueHue.

1.3 MeTonnuyeckue peKOMEH/IAIUM 0 NMOATOTOBKeE Mpe3eHTaAlNU
AJNTOPUTM CO3/aHUS MPE3ECHTALUN

1 oTan — onpezeseHne Lenu IpPe3eHTAlnN

2 9Tamn — noApoOHOE pacCKpHITHE HHPOPMAIIUH,

3 3Tan - OCHOBHBIE TE3UCHI, BEIBOJBL.

Cnenyet ucnons3oBarb 10-15 cnaiinos. [Ipu sTom:

- NEpBBIA Clail — TUTYIbHBIA. IIpenHasHaueH Ui pasMeElleHMs HAa3BaHUs IIPE3CHTALUHU,
JOKJIaYMKa U €ro KOHTAaKTHOM MH(OpMaLnu;

- Ha BTOPOM Claiiiec HEOOXOMMO Pa3MECTUTh COACpKAHUE MPE3EHTALUU, a TAKXKe KpaTKoe

OIMMCAaHUE OCHOBHBIX BOIIPOCOB;

- BCE OCTaBIIMECS CIaipl UMEIOT HH(POPMATHBHBII XapakTep.
OO0bI4HO Moaya NH(POPMALIUU OCYLLECTBIIAETCS 110 IUIaHY: T€3UC — apTyMEHTALHsI — BBIBOJ.
Tpebosanus k oghopmnenuro u npedcmagieHuto npe3eHmayuu.

1. HuTabenpbHOCTh (BUAMMOCTD M3 CAMBIX TAJIbHUX YTOJKOB MIOMEIIEHUS ), TEKCT JODKECH
ObITh HaOpaH 24-30-bM mpudTOM.

. UeTko U SICHO CTPYKTypUpPOBaHHAS WH(OpMAITHS.

Hannune KOpoTKHX U JIAKOHUYHBIX 3ar0JIOBKOB, HYMEPOBAHHBIX CITHCKOB.
Kaxxmomy mosioxkeHHIo ciaenyeT OTBECTH OTACIIbHBINA a03all.

[maBHYyI0 U0 peKOMEHIyeTCsl U3JaraTh B Hadase ab3ara.

[Tone3no ucnonb30BaTh TaOMUUHBIE (GOPMBI PECTABICHUS HHPOpMAITH (TaKKe
JrarpamMMbl, CXEMbI) JIJIs1 WLTIOCTPAIIMH BOKHEHIIIUX (PaKTOB, YTO TaeT BO3MOKHOCTh
MPEJICTaBIISITh MaTeprajl KOMIAKTHO U HAIJISTHO.

7. T'paduka noDKHA OPTaHUYHO JOTIOJHATH TEKCT.

8. Brictymuienue ¢ npeseHTanuend 1iutcst okono 10 - 12 MunyT.

VI

1.4. MeTonnyecKkue peKOMEHIAUH M0 MOATOTOBKE K ¢/1aye 3a4eTa
JIMHTBOCTMJIMCTUYECKUN aHAIM3 XYyIO0KECTBEHHOTO TEKCTa Ha 3adyeTe JODKeH OTpa)karb

CJICAYIOIINC aCIICKThI:

b

AN

1.Kparkoe conepskanue Tekcra (5-10 npenyioxxeHui).

2.Tema u ocHOBHas Ujesl TEKCTA.

3.OcHOBHBIE CPECTBA U CITOCOOBI XY0KECTBEHHOTO BBIPAXKEHHSI UJIEU TEKCTa.

4. Xyno>xeCTBEHHO 3HaYMMbIe 0COOCHHOCTH TekcTa. O01me 0coOEHHOCTH CTUIISI aBTOPA.
5.3akmroueHue.

IL. Iliianbl 1a00pPATOPHBIX 3aHATHI

Tema 1. E. Hemingway, The Capital of the World
IMinan:

Kpatkoe coaepxaHue Tekcra.
KomMmeHnTHpoBaHMe BbI3BABIINX 3aTPyIHEHUS ()PArMEHTOB.
Tema u uaes tekcra. «Touka 3peHus». @urypa noBeCTBOBATEIIS.
Komnosunus u apxutektoHnka. OCOOEHHOCTH OpraHU3aluy XyJ0KECTBEHHOTO BPEMEHH U
IIPOCTPAHCTBA.
OO0pa3bl nepcoHakei. SI3pIKOBBIC U HES3BIKOBBIE CPENICTBA XaPAKTEPUCTUKU MIEPCOHAKEH.
Wubie 00paspl, 3HAUUMBbIE ISl TOHUMAaHUSI TEKCTa. SI3bIKOBBIE CPEACTBA M CTUIMCTUYECKUE
IMMPUCMBI UX CO3JaHUA.
ToH TOBECTBOBaHMsI, HACTPOSHUE TMEpCOHa)xeH, obmas armoctdepa Tekcra. SA3BIKOBBIC



CpeacTBa U CTUIIUCTHUYCCKUC MMPHUCMBI UX CO3JaHUS.
8. OcobOeHHOCTH aBTOPCKOM MaHEPHI TOBECTBOBAHMS.
9. ITloaroToBka IjlaHa aHAIM3a TEKCTA.
10. IlpencraBienre aHain3a TEKCTA.

Jlumepamypa: [1, c. 14 — 15]; [2, c. 150 — 190, 217 — 274].

Bomnpocsl 11t CAMOKOHTPOJIS:

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than seven sentences.

3. Analyse the composition and plot structure of the story. Discuss their role in the poetic structure of
the story as a whole.

3.1. Identify the elements of the plot structure.

3.2. What role does the principle of contrast play in the composition of the story? (Give a detailed
and motivated answer.)

3.3. What effect do you think the author achieves by making the exposition unusually prolonged?
3.4.In what ways are the characters of those staying at the Pension Luarca introduced in the
exposition and treated elsewhere in the story?

3.4.1. How many paragraphs are devoted to the matadors, picadors, etc.?

3.4.2. How are these paragraphs arranged?

3.4.3. What effect do you think is created by characterising some of the guests through one central
feature and by referring to them later with the help of recurrent descriptive phrases, e. g. ‘...who
drank too much’, ‘...who was ill’? (Give a detailed and motivated answer.)

3.5. How is the effect of retardation created in the story? Why do you think the author resorts to this
effect? (Give a detailed and motivated answer.)

3.6. What are the syntactical features of the climactic scene that make it rhythmically different from
the adjacent parts of the text? What effect is achieved in this way? (Give a detailed and motivated
answer.)

3.7. What effect do you think is created by the ending of the story?

4. Analyse the characters of Paco and Enrique.

4.1. In what way is the Spanish joke the story opens with relevant to Paco’s characterisation?

4.2. Comment on the description of Paco’s appearance, his background, his attitude to Madrid and his
job. (Give a detailed and motivated answer, paying special attention to the tropes and figures of
speech used by the author.)

4.2.1. What general impression is created by these aspects of his personality?

4.2.2. What key-word is central to the understanding of Paco’s character?

4.3. In what ways is Enrique opposed to Paco? (Give a detailed and motivated answer.)

4.3.1. Comment on Paco’s passion for bull-fighting. Pay special attention to the descriptions of
Paco’s and Enrique’s “exercises’.

4.3.2. In what ways are the boys’ attitudes to these exercises different? How is this difference shown
by the author?

4.4. Comment on the boys’ discussion of fear. Analyse in this context the description of Paco’s
imaginary bull-fights. What do you think gave Paco confidence that he could do the same in real life?
(Give a detailed and motivated answer.)

4.5. Analyse the scene of Paco and Enrique’s mock bull-fight.

4.5.1. Why do you think the author interrupts the description of Enrique’s preparations to give the
reader a lengthy account of what the other characters of the story were doing at that moment? What
effect is created in this way?

4.5.2. What features of the description of the mock bull-fight itself make it possible to claim that
Paco’s courage in it was real? (Give a motivated answer. NB: Courage is one of the recurrent themes
in E. Hemingway’s work. What aspects of this theme are relevant to this story? What dimension of
courage is explored here?)

4.5.3. What features of the description reflect Paco’s perception of the mock bull-fight?



4.5.4. Compare this scene with the reminiscences of the “matador who was a coward” (p. 262).
Comment on the parallel and contrasting features of the two scenes. What conclusions can be drawn
as the result? (Give a detailed and motivated answer.)

5. Discuss the opposition of Madrid and the Spanish “provinces”.

5.1. Comment on the title of the story.

5.2. What is Paco’s attitude to Madrid? (Sum it up as precisely as you can.)

5.3. What attitude to the capital is prevalent among the characters of the story? (NB: To answer this
question, it may be useful, among other things, to analyse the conversation of the two priests on p.
263.)

5.4. What leitmotif of the story is the image of Madrid associated with?

6. Speak on the other leitmotifs of the story.

7. What are the means of creating local colour?

8. Define the central theme and message of the story.

Tema 2. W. Faulkner, Carcassonne
IMinan:

Kpatkoe copepxaHue Tekcra.
KomMmeHTHpOoBaHMEe BBI3BABIINX 3aTPyIHEHUS ()PArMEHTOB.
Tema u uaes tekcra. «Touka 3peHus». Purypa noBeCTBOBATEI.
Komnosunus u apxutektonnka. OCOOEHHOCTH OpraHU3aluy XyJ0KECTBEHHOTO BPEeMEHH U
IIPOCTPAHCTBA.
OO0pa3bl nepcoHakei. S3pIKOBBIC U HES3BIKOBBIE CPE/ICTBA XaPAKTEPUCTUKU MIEPCOHAKEN.
Wubie 00pasbl, 3HAUUMBbIE ISl TOHUMAaHUS TEKCTa. SI3bIKOBBIE CPEACTBA M CTUIMCTUYECKUE
IMPUCMBI UX CO31aHUA.
7. ToH TOBECTBOBaHMs, HACTPOCHUE TMEpCOHa)xeH, obmas armoctdepa Tekcra. S3BIKOBBIC

cpeacTBa U CTUIIMCTHUYCCKUC MMPHUCMBI X CO3JaHUS.
8. OcobOeHHOCTH aBTOPCKOM MaHEPHI TOBECTBOBAHMS.
9. ITloaroToBka IjaHa aHAIM3a TEKCTA.
10. IlpencraBienre aHain3a TEKCTA.

el

A

Jlumepamypa: [1,c. 16 — 17]; [2, c. 150 — 190, 217 — 274].

Bonpocsl 11 CaMOKOHTPOJIA:

1. Read the story carefully, consulting dictionaries, encyclopaedias and reference books whenever
you encounter lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than seven sentences.

3. If you are familiar with any interpretations of this story by scholars or literary critics, formulate
briefly the essential points of the interpretation(s) in question and prepare to discuss them with other
students.

4. What elements of the ‘stream of consciousness’ technique can be found in the story? What general
effect do you think is achieved with the help of this technique? (Give a detailed and motivated
answer.)

5. Why do you think the main character is anonymous?

6. Speak on the main character’s personality, focusing specifically on his poetic pursuits and his view
of poetry. (Give a detailed and motivated answer, paying special attention to the tropes and figures of
speech used by the author. Remember to analyse in this context the author’s method(s) of
characterasation, as well as the specific images associated with poetry.) 6.1. What can be said about
the other characters’ attitudes to him and his poetry?

6.2. What is the main character’s social status?

7. Analyse the imagery employed by the author with reference to sleeping and dreaming. Identify the
tropes and figures of speech used. Comment on the significance of this imagery in the context of the
whole story. (Give a detailed and motivated answer.)



8. The story contains two opposed sets of images, characters, concepts, etc., associated with the
spiritual and the material respectively. List such items as fully and carefully as you can, trying to
arrange them in the form of oppositions, e. g.

THE SPIRITUAL THE MATERIAL

“that part [of him] which suffered neither | “his skeleton”
insects nor temperature”; the “part [that was]
neither flesh nor unflesh”

The Middle Ages modern civilisation

Crusaders: Tancred, Bouillon; crusades Mrs. Widdrington; the Standard Oil Company
chivalry ownership

the crusaders’ horses (steeds) ? — Supply the counterpart

Etc. Etc.

Etc. Etc.

Discuss each opposition or group of related oppositions on your list in terms of their relevance to the
understanding of the author’s view of the underlying opposition of the spiritual vs. the material.

9. What role do you think mediaeval imagery and allusions to the crusades, in particular, play in the
story besides contributing to the creation of the oppositions mentioned above? Account for the wealth
of such images in the text and, at the same time, for what appears to be their relative lack of variety.
(Give a detailed and motivated answer.)

10. Suggest an interpretation of the title. What events of mediaeval history is the city of Carcassonne
associated with? Are any of these events in any way relevant to the understanding of the story’s
central opposition of the spiritual vs. the material? (Give a detailed and motivated answer.)

11. Define the central theme and message of the story.

Tema 3. W. Saroyan, The Crazy Lady in the Red Bikini
IMinan:

Kpatkoe coaepxaHue Tekcra.
KomMmeHTHpoBaHMEe BbI3BABIINX 3aTPyIHEHUS ()PArMEHTOB.
Tema u uaes tekcra. «Touka 3peHus». Purypa noBeCTBOBATEIS.
Komnosunus u apxutektoHnka. OCOOEHHOCTH OpraHU3aluy XyJ0KECTBEHHOTO BPEMEHH U
IIPOCTPAHCTBA.
O0pa3bl mepcoHakei. S3pIKOBBIC U HES3BIKOBBIE CPE/ICTBA XaPAKTEPUCTUKU MIEPCOHAKEN.
Wubie 00paspl, 3HAUUMBbIE ISl TOHUMAaHUS TEKCTa. SI3BIKOBBIE CPEACTBA M CTUIMCTUYECKUE
IMMPUCMBI UX CO31aHUA.
7. ToH TOBECTBOBaHMs, HACTPOSHHE TMEpCOHa)xeH, obmas armoctdepa Tekcra. S3BIKOBBIC

cpeacTBa U CTUIIMCTHUYCCKUC MMPHUCMBI X CO3JaHUS.
8. OcobOeHHOCTH aBTOPCKOM MaHEPHI TOBECTBOBAHMS.
9. IloaroToBka IjaHa aHAJIM3a TEKCTA.
10. IlpencraBnenue aHain3a TEKCTA.

b

AN

Jlumepamypa: [1,c. 18 — 19]; [2, c. 150 — 190, 217 — 274].

Bonpocsl 111 CaMOKOHTPOJIA:

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than five sentences.

3. Discuss the point of view. Define the type of narrator. How does the choice of this narrator affect
the presentation of the action and the characters? (Give a detailed and motivated answer.)

4. Analyse the composition and plot structure of the story.

4.1. How many scenes (episodes) does the story fall into?

4.2. Account for their sequence and arrangement. If possible, define them in terms of elements of plot
structure.

4.3. What role does the device of framing play in the composition of the story?

4.4. What features of the composition of this short story are generally typical of W. Saroyan?



5. Discuss the narrator’s relations with his son. (Give a detailed and motivated answer.)

5.1. What details, means of speech characterisation, specific tropes and figures of speech, etc. serve
to reveal their attitude to each other?

5.2. What kind of family is theirs and how do they feel about it? (Give a detailed and motivated
answer.)

5.3. Why do you think their conversation centres on the subject of marriage? Who takes the initiative
in discussing it? Is the subject treated seriously or humorously and what features of the conversation
reflect this tone?

6. What role does the theme of war play in their conversation and in the story as a whole? (Give a
detailed and motivated answer.)

6.1. How is this theme introduced? Why do you think Joe chose A.J. P. Taylor’s Origins of the
Second World War as a gift to his father?

6.2. How do the two characters’ attitudes to the Second World War differ? Account for the
difference.

7. Interpret the final dialogue between Joe and his father and the closing paragraph of the story. (Give
a detailed and motivated answer.)

8. Sum up the most important traits of character of Joe and his father.

9. Analyse the portrayal of the “crazy lady”. (Give a detailed and motivated answer.)

9.1. What means of characterisation does the author employ? (Comment on the specific details,
speech characterisation, tropes and figures of speech, etc.)

9.2. Does the author resort to the grotesque in portraying her? Motivate your answer.

10. What role does the theme of Americans in Europe play in the story? How does the author treat
this theme (humorously; satirically; as a tragic collision, etc.)? (Give a detailed and motivated
answer.)

11. Comment on the character of the ‘Heidelberg man’.

11.1. What theme(s) and/or leitmotif(s) of the story is he associated with? What is his role in this
respect?

11.2. Comment on the means used by the author to portray him, paying special attention to the tropes
and figures of speech.

12. Define the central theme(s) and message of the story.

Tema 4. W. S. Maugham, The Four Dutchmen

Ilnan:

Kpartkoe conepxanue Tekcra.

KoMMenTupoBanue BbI3BaBUIMX 3aTpyIHEHUSI HParMeHTOB.

Tema u unes rexcra. «Touka 3peHus». PUrypa noBeCTBOBATEII.

Kommnosumuss u apxurektoHnka. OcoOEHHOCTH OpraHU3aluu XYA0KECTBEHHOIO

BPEMEHHU U MPOCTPAHCTBA.

5. OOpa3el mepcoHaxeil. SI3bIKOBbIE ¥ HESA3BIKOBBIC CPEACTBA XapPAKTEPUCTHUKU
IIEPCOHAKEH.

6. Muble oOpa3pl, 3HauMMble s TOHUMaHHS TEKCTa. SI3BIKOBBIE CpEACTBA W
CTHJIMCTUYECKUE TPUEMBI UX CO3JaHUSI.

7. ToH TOBECTBOBaHMs, HACTPOEHHWE TMEpCOHaXeH, oOmas armoctdepa TEKCTa.
SI3bIKOBBIE CPEICTBA U CTUJIMCTUYECKHUE MPUEMBI UX CO3/IaHMUS.

8. Oco0eHHOCTH aBTOPCKOI MaHEPhl TOBECTBOBAHMSI.

9. IloaroroBka IjaHa aHAIN3a TEKCTA.

10. IIpencraBnenue aHain3a TEKCTA.

el NS

Jlumepamypa: [1, c. 20 — 21]; [2, c¢. 150 — 190].

Bomnpocsl 11t CAMOKOHTPOJIS:

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than seven sentences.

3. Discuss the point of view. (Give detailed and motivated answers.)



3.1. Define the type of narrator. How does the choice of this point of view affect the presentation of
the setting, the action and the characters?

3.2. Characterise the narrator in detail. What are the elements of the story (e. g., the narrator’s
comments, certain details, etc.) that enable the reader to form an opinion of the narrator’s character
and, to some extent, even of his background?

4. Analyse the composition and plot structure of the story.

4.1. How many parts does the story fall into? If possible, define them in terms of elements of plot
structure.

4.2. Account for their relative length. What role does the prolonged exposition play in the story?

5. What is the author’s tone in this story?

6. Analyse the exposition in detail.

6.1. Analyse the lengthy description of the Van Dorth Hotel.

6.1.1. Compare the Van Dorth and the Europe, paying attention to the details concerning the kind of
people who normally stayed there, their pastimes, etc., and to the tropes and figures of speech
employed by the author.

6.1.2. Would you describe any epithets used as key words? If so, which one(s)? Account for its/their
function in the context of the whole story.

6.2. Comment on the narrator’s impressions of the “little islands” in the seas near South-East Asia (p.
276), paying special attention to the tropes and figures of speech used in this part of the text. In what
way do you think the narrator’s thoughts may be relevant to the understanding of the whole
story?6.3. Analyse the characters of the four Dutchmen. (Give detailed and motivated answers.)

7.1. Speak on the device of contrast used in the opening sentence of the paragraph devoted to them
on p. 276.

7.2. Analyse the tropes, details, etc. that occur in their description.

7.3. Discuss their speech characterisation.

7.4. What are their dreams of life after retirement and how do these dreams characterise them?

7.5. Can you find any key words in the part of the exposition dealing with the Dutchmen?

7.6. Comment on their friendship. How is it seen by the local Europeans and by the narrator? Analyse
in this context the epithets employed in the closing paragraph of the story.

7.7.Sum up the narrator’s impressions of the four men.

7.8. How does the story of the captain’s unfortunate love affair and its tragic finale characterise
everyone involved?

8. Analyse the story of the captain’s love affair from a stylistic point of view. In what ways is this
part of the narrative different from the preceding text? Speak on the effect of suspense created by the
author. (Give a detailed and motivated answer.)

9. Does the author resort to foreshadowing anywhere in the story? Give a motivated answer.

10. Define the central theme(s) and message of the story.

3aunsrTue 5. Tema 5. D. Barthelme, Affront
ITnan:

Kpatkoe conepxanue Tekcra.
KomMeHTHpoBaHME BbI3BABILUX 3aTPYAHEHUS (PAarMEHTOB.
Tema u unes rekcra. «Touka 3peHus». Purypa noBecTBOBATEIIA.
Komnozunus n apxutekToHuka. OCOOEHHOCTH OpraHM3ally XyJOKECTBEHHOTO BPEMEHH U
IIPOCTPAHCTBA.
O06pa3bl mepcoHaxei. SI3bIKOBBIC U HESA3BIKOBBIE CPEICTBA XapAKTEPUCTHUKU MTEPCOHAKEH.
Wuble 00pa3bl, 3HAUUMBIE I IOHUMaHUS TEKCTa. SI3BIKOBBIE CPEJICTBA U CTHIIMCTHUECKUE
IIPUEMBI UX CO3JAHHUS.
7. ToH mMOBECTBOBaHMs, HACTPOCHUE NEpCOHaXeH, obmias aTMocTdepa TeKCTa. SI3BIKOBBIC

CPEICTBA M CTUIMCTUYECKHUE ITPUEMBI UX CO3IAHHUA.
8. OcoOeHHOCTH aBTOPCKOW MaHEpHI IIOBECTBOBAHUSI.
9. Tloaroroska IJTaHa aHalIKM3a TEKCTA.
10. [Ipeacrasienune aHain3a TEKCTA.

el

Al

Jlumepamypa: [1, c. 24— 25]; [2, c. 150190, 217 — 274].



Bonpocsl 11 CaMOKOHTPOJIA:

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than ten sentences.

3. Discuss the point of view.

3.1. Define the type of narrator.

3.2. What features of the story do you think are due to this choice of the point of view?

4. Analyse the composition and plot structure of the story. (Give detailed and motivated answers.)
4.1. How many chapters is the story divided into? Comment on the titles of the chapters.

4.2. Comment on the significance of their endings (Peter’s conjuring tricks and the way they are
received by the other characters).

4.3. Can every chapter be regarded as a separate episode? Why?/Why not?

4.4. Characterise the arrangement of the chapters.

4.5. Identify the elements of the story’s plot structure. Is it closed or open?

5. Analyse the arrangement of the episodes in time. (Give a detailed and motivated answer.)

6. Comment on the role and types of implication in this short story and discuss the ways in which it is
created. (Give a detailed and motivated answer.)

7. Analyse the characters of the narrator and his wife. (Give detailed and motivated answers.)

7.1. In what ways does the author reveal the feelings of the narrator to the reader?

7.2. Comment on the narrator’s relations with his wife.

7.2.1. Speak on the specific means (details, speech, tropes, etc.) employed by the author to portray
them.

7.2.2. What role do Cecilia’s poem and diary play in this respect?

7.2.3. Comment on her affair with Dan, paying special attention to the tropes and figures of speech
used by the author. Why do you think she does not leave Peter in spite of what seems to be her
dissatisfaction with at least some aspects of their relationship and her affairs with other men?

7.2.4. Speak on Peter’s attitude to his wife’s artistic pursuits and love affairs, paying special attention
to the tropes and figures of speech used by the author.

8.Analyse the character of Dan. (Give detailed and motivated answers.)

8.1. What details of his appearance and behaviour, elements of speech characterisation, tropes, etc.
do you find to be particularly revealing?

8.2. Comment on his occupation and his art.

9. Analyse the author’s treatment of the themes of modern art and bohemian life style. (Give detailed
and motivated answers, paying special attention to the tropes and figures of speech used by the
author.)

9.1. What do you think is the author’s attitude to them?

9.2. Does he resort to the grotesque in dealing with these subjects?

10.Define the central theme(s) and message of the story.

Tema 6. J. Joyce, Eveline
IMinan:

Kpatkoe copepxaHnue Tekcra.
KomMmeHTHpoBaHMe BbI3BABIINX 3aTPyIHEHUS ()ParMEeHTOB.
Tema u uaes tekcra. «Touka 3peHus». Purypa noBeCTBOBATEIS.
Komnosunus u apxutektoHnka. OCOOEHHOCTH OpraHU3aluy XyJ0KECTBEHHOTO BPEMEHH U
IIPOCTPAHCTBA.
OO0pa3bl nepcoHakei. S3pIKOBbIC U HES3BIKOBBIE CPE/ICTBA XaPAKTEPUCTUKU MIEPCOHAKEH.
Wubie 00pa3pl, 3HAUUMBbIE JIsl TOHUMAaHUSI TEKCTa. SI3bIKOBBIE CPEACTBA M CTUIMCTUYECKUE
IMMPUCMBI UX CO3JaHUA.
7. ToH TOBECTBOBaHMs, HACTPOSHHE TEpCOHa)xeH, obmas armoctdepa Tekcra. S3BIKOBBIC

cpeacTBa U CTUIIMCTHUYCCKUC MMPHUCMBI X CO3JaHUS.
8. OcobOeHHOCTH aBTOPCKOM MaHEPHI TOBECTBOBAHMS.
9. ITloaroToBka IjaHa aHAJIM3a TEKCTA.
10. IlpencraBnenue aHain3a TEKCTA.

b

A



[Tpumevanus
A) Derevaun seraun. (Irish Gaelic, distorted) The end of pleasure is pain.
[Cenuesa E. FO. KommenTapuu / [xoiic JIx. Jlyomunamsl. [TopTpeT XynokHuka B toHOCTU. — Ha anrs.
s3. — M.: [Iporpecc, 1982. — C. 464.]
B) J. Joyce’s short stories often have endings written in a manner that is distinct from the rest of the
story in terms of rhythm and emotional tone. Such endings are sometimes called epiphanies (cf.
Greek emdvelo ‘revelation’) and their main function is believed to be that of revealing some
essential truth about a character or a situation in the story.
[Cenuesa E. 10. Jlxetimc [xoiic (mpenucnosue) / xoric [x. Jyomunansl. [Toptper xynoxHuka B
roHoctu. — Ha anrn. s3. — M.: [Iporpecc, 1982. — C. 14 —-15.]

Jlumepamypa: [1, c. 26 — 27]; [2, c. 150 — 190, 217 — 274].

Bomnpocsl 11t CAMOKOHTPOJIS:

1. Read the story carefully, consulting dictionaries, encyclopaedias and reference books whenever
you encounter lexical units or any other items that are not entirely familiar. You may also find it a
good idea to study the commentary on the story compiled by Ye. Yu. Geniyeva mentioned above in
the ‘Notes’.

2. Summarize the contents of the story, preferably in no more than seven sentences.

3. Comment on the role of key words and leitmotifs as means of revealing the central theme of the
story. (Give a detailed and motivated answer.)

3.1. Identify the key words and leitmotifs in question.

3.2. Formulate your hypothesis concerning the central theme.

4. Discuss the point of view and focalization.

4.1. Define the type of narrator.

4.2. In what ways does the author introduce Eveline’s view of the situation and the characters and
how does he reveal her conflicting feelings to the reader?

5. Analyse the character of Eveline. (Give detailed and motivated answers, paying special attention to
the tropes and figures of speech used by the author.)

5.1. Define the most fundamental traits of her character. Speak on the specific means (details, speech
characterisation, her attitude to the other characters and their attitudes to her, tropes and figures of
speech, etc.) employed by the author to portray her.

5.2. What do her reminiscences contribute to her characterisation?

5.3. Comment in this context on the temporal arrangement of the story.

5.4. Account for the influence that the tragic fate of Eveline’s mother has on Eveline’s life.

5.5. Why do you think Eveline in the end (that is in the ‘epiphany’ of this story) finds herself unable
to leave home?

6. Discuss the character of Eveline’s father and the means used to portray him. (Give a detailed and
motivated answer, paying special attention to the tropes and figures of speech used by the author.)

7. Analyse the character of Frank. (Give a detailed and motivated answer, paying special attention to
the tropes and figures of speech used by the author.)

7.1. What do you think are the most important traits of his character? Comment on the means of
characterisation employed by the author.

7.2. Do you think Frank was likely to make Eveline a good husband?

8. What role does the principle of contrast play in the story? Identify the main contrasts and define
their functions. (Give a detailed and motivated answer.)

9. Analyse the composition of the story. Comment on the significance of the ending. (Give a detailed
and motivated answer.)

10. Comment on the role of implication in this short story and discuss the ways in which it is created.
11. What features of the author’s style does this story exemplify?

12. Define the central theme and message of the story.



Tema 7. Katherine Ann Porter, He
ITnan:

Kpatkoe conepxanue Tekcra.
KomMmenTHpoBaHuE BhI3BABIUINX 3aTPyTHEHUS GParMeHTOB.
Tema u unes rexcra. «Touka 3peHus». Purypa noBecTBOBATEIIS.
Komnosumus u apxurektonrnka. OCOOEHHOCTH OpraHU3alluy Xy105KECTBEHHOTO BPEMEHH U
IIPOCTPAHCTBA.
O06pa3bl mepcoHaxeil. SI3bIKOBBIC U HESA3BIKOBBIC CPEJICTBA XapPAKTEPUCTHUKU MTEPCOHAKEH.
Wuble 00pa3bl, 3HAUUMBIE I TIOHUMaHUS TEKCTa. SI3BIKOBBIE CPEJICTBA U CTHIIMCTHUCCKUE
MIPUEMBI UX CO3JaHUA.
7. ToH mMOBEeCTBOBaHMs, HACTPOCHUE NEpCOHaXeH, obmias aTMocTdepa TeKCTa. SI3BIKOBBIC

CpelncTBa U CTUJINCTUYECKHUE MPUEMBI UX CO3/IAHMS.
8. OcoOeHHOCTH aBTOPCKOW MaHEpHhI ITOBECTBOBAHUSI.
9. TloaroroBka IJTaHa aHaIKM3a TEKCTA.
10. [IpeacraBnenue aHain3a TEKCTA.

el

Al

Jlumepamypa: [1, c. 28]; [2, c. 150 — 190].

Bomnpocsl 1y1st CAMOKOHTPOJIS:

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than six sentences.

3. Analyse the composition and plot structure of the story.

3.1. How many parts (episodes) can the story be divided into?

3.2. If possible, define them in terms of elements of plot structure.

4. What is the author’s tone in this story?

5. What features of the author’s style does this story exemplify?

6. Analyse the portrayal of the Whipple family. (Give detailed and motivated answers, paying special
attention to the tropes and figures of speech used by the author.)

6.1. What was their social status?

6.2. How does the author make it clear to the reader that Mrs. Whipple had some social ambitions
and believed that her husband was not doing enough to improve their situation?

6.3. In what ways was one of the children special?

6.4. Why do you think this child is always referred to as He?

6.5. How did the members of the Whipple family feel about Him and His problem? Did they perceive
Him as a nuisance or as a child in need of special care? Did they differ from each other in terms of
their attitude to Him?

6.6. Why was Mrs. Whipple so careful to show everyone that she was doing her duty as a mother?
6.7. Do you think she was genuinely concerned about her sick child’s wellbeing? Identify and
interpret the episodes where her attitude to Him is revealed with particular clarity. Pay special
attention to the relevant details, speech characterisation, tropes and figures of speech, etc.

6.8. Why do you think He was repeatedly made to do dangerous jobs and placed in perilous
situations?

6.9. Do you agree that He was incapable of feeling pain or realising the danger of the situations He
found himself in? What means does the author employ to show it to the reader? Interpret the closing
scene of the story.

7. Define the central theme(s) and message of the story.

Tema 8. Barstow, Freestone at the Fair
IMinan:

Kpatkoe copepxanue Tekcra.
KomMmeHnTHpoBaHue BbI3BABIINX 3aTPyIHEHUS (PParMEHTOB.
Tema u uaes tekcra. «Touka 3peHus». Purypa noBeCTBOBATEIIS.
Komnosunus u apxutektoHnka. OCOOEHHOCTH OpraHU3aliy XyJ0KECTBEHHOTO BPEeMEHH U
IIPOCTPAHCTBA.
5. O06pa3bl epcoHaxei. SI3bIKOBBIC U HESI3BIKOBBIC CPEICTBA XAPAKTEPUCTUKH MTEPCOHAKEH.

b



6. HWuble 00pa3bl, 3HAUMMBIE JUIsI IOHUMAHHS TEKCTa. SI3bIKOBBIE CPEACTBA U CTUIMCTUYECKUE
IIPUEMBI UX CO3JAHHUS.

7. ToH mMOBEeCTBOBaHMs, HACTPOCHUE NEpCOHAXeH, obmias aTMocTdepa TeKCTa. SI3BIKOBBIC
CPEICTBA M CTUIMCTUYECKHUE ITPUEMBI UX CO3IAHHUA.

8. OcoOeHHOCTH aBTOPCKOW MaHEpHhI ITOBECTBOBAHUSI.

9. TloaroroBka IJTaHa aHaIM3a TEKCTA.

10. [Ipeacrasnenue aHain3a TEKCTA.

Jlumepamypa: [1, c. 29 — 30]; [2, c. 150 — 190].

Bonpocsl 111 CaMOKOHTPOJIA:

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter

lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than ten sentences.

3. Discuss the point of view and focalisation.

4.1. Define the type of narrator.

4.2. Are all the characters and events shown exclusively from the narrator’s point of view?

4.3. If not, through whose eyes are some of the characters and situations in the story seen? What

means and devices does the author employ to introduce this character’s view? What effect is

achieved thereby?

5. What is the tone of the story? How does the author create it? (Give a detailed and motivated

answer.)

6. Analyse the arrangement of events in time.

7. Analyse the character of Percy Freestone. (Give detailed and motivated answers, paying special

attention to the tropes and figures of speech used by the author.)

7.1. What kind of person is Percy Freestone?

7.2. What method of characterisation does the author resort to in this case?

7.2.1. Comment on Mr. Freestone’s relations with his wife, his colleagues and Charlie Lofthouse.

7.2.2. Speak on the specific means (details, tropes and figures of speech, etc.) employed by the author

to depict these relations, pay special attention to speech characterisation.

7.2.3. What role do Mr. Freestone’s thoughts about the prophecy play in revealing his character to the

reader?

7.2.4. Interpret the ending of the story. What effect does the author achieve by leaving it somewhat

uncertain?

1 Analyse the character of Charlie Lofthouse. (Give detailed and motivated answers, paying special
attention to the tropes and figures of speech used by the author.)

8.1. What kind of person is Charlie?

8.2. What method of characterisation does the author resort to in this case?

8.2.1. What details of his appearance and behaviour, elements of speech characterisation, tropes, etc.

do you find to be particularly revealing?

8.2.2. Comment on the contrast between the two men.

9. Analyse the character of Mrs. Freestone. (Give detailed and motivated answers, paying special

attention to the tropes and figures of speech used by the author.)

9.1. What are her most important character traits? What means does the author use to portray her?

9.2. What role does she play in the story?

9.3. Compare her with her husband.
10. Analyse the composition and plot structure of the story.
10.1. What role do they play in keeping the reader interested and amused?

10.2. Can you identify any specific methods / techniques that the author uses to achieve this effect?
11. Define the central theme(s) and message of the story.



Tema 9. James Aldridge, Endurance for Honour
ITnan:

Kpatkoe conepxanue Tekcra.
KomMmenTHpoBaHuE BhI3BABIUINX 3aTPyTHEHUS GParMeHTOB.
Tema u unes rexcra. «Touka 3peHus». Purypa noBecTBOBATEIIS.
Komnosumus u apxurektonrnka. OCOOEHHOCTH OpraHU3alluy Xy105KECTBEHHOTO BPEMEHH U
IIPOCTPAHCTBA.
O06pa3bl mepcoHaxeil. SI3bIKOBBIC U HESA3BIKOBBIC CPEJICTBA XapPAKTEPUCTHUKU MTEPCOHAKEH.
Wuble 00pa3bl, 3HAUUMBIE I TOHUMAHUS TEKCTa. SI3BIKOBBIE CPEJICTBA U CTHIIMCTHUECKUE
MIPUEMBI UX CO3JaHUA.
7. ToH TNOBECTBOBAaHHWS, HACTPOCHHME IepCOHaxkel, obmas armocdepa Tekcra. SI3BIKOBBIC

CpelncTBa U CTUJINCTUYECKHUE MPUEMBI UX CO3/IAHMS.
8. OcoOeHHOCTH aBTOPCKOW MaHEpHhI ITOBECTBOBAHUSI.
9. TloaroroBka IJTaHa aHaIKM3a TEKCTA.
10. [IpeacraBnenue aHain3a TEKCTA.

el

Al

Jlumepamypa: [1, c. 31]; [2, c. 150 — 190].

Bomnpocsl 11t CAMOKOHTPOJIS:

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than seven sentences.

3. Study the commentary.

4. Analyse the composition and plot structure of the story. (Give detailed and motivated answers.)
4.1. Is it a character short story, an action short story or a story of the so-called ‘mixed type’, and
what features of the composition do you think are due to this?

4.2. How many narrative planes can be identified in the text?

4.3. How are they correlated to each other? (Among other things, pay attention to the temporal
arrangement of the text and study carefully the part of the story that relates the main stages of
P. Alwyn’s life and analyse the way they are correlated to the four days spent in the desert. [NB: This
technique is sometimes described as the ‘counterpoint’ principle / ‘counterpoint’ narrative, although
the term does not seem to be universally accepted.] Pay special attention to the tropes and figures of
speech used by the author.)

4.4. What effect do you think is achieved thanks to the interplay between the narrative planes?

4.5. Interpret the interrogation scene and the ending of the story.

5. What role does represented speech play in the characterisation of Peter Alwyn?

5.1. What types of represented speech can be found in the story?

5.2. What effect is created with their help? (You may find it a good idea to analyse in this context the
point of view / the type of narrator and the effect of focalisation, too.)

6. What other means of characterisation does the author employ? What aspects of Peter Alwyn’s
character are revealed thanks to them? (Give a detailed and motivated answer, paying special
attention to the tropes and figures of speech used by the author.)

7. What is the tone of the story?

7.1. How does the author create it?

7.2. Does the tone change as the story progresses?

8. Comment on the title of the story.

9. Define the central theme(s) and message of the story.



Tema 10. CamocTosITeIbHBINH AHATNU3 TEKCTA M0 YKA3aHUIO NPenofaBaTeisi

[IpeacraBinenne  caMOCTOATENBHO  MOATOTOBJICHHOIO — aHalM3a  TEKCTa,  MPEJI0KEHHOIO
npernojaBaTesieM, 10 CIeAYIOIEMY IIaHy.

—

e

7.

Ilnan:
Kparkoe conepsxanue tekcra. Tema u unes Tekcra.
«Touka 3penusi». durypa moBecTBOBATEIS.
Komnosunus u apxurekroHnka. OCOOCHHOCTH OpraHU3alMM XYI0KECTBEHHOT'O BPEMEHU U
IIPOCTPAHCTBA.
OO0pa3bl nepcoHakei. SI3pIKOBbIC U HES3BIKOBBIE CPE/ICTBA XaPAKTEPUCTUKU MIEPCOHAKEH.
Wubie o0paspl, 3HAUUMBbIE JUIsI TOHUMAHUS TEKCTa. SI3BIKOBBIE CPEICTBAa M CTUIMCTUYECKUE
IMPUCMBI UX CO3JaHU.
ToH moBecTBOBaHMsI, HACTpOEHHE TMeEepcoHaxel, obmas armocdepa TekcTa. SI3BIKOBBIE
CpeaAcTBa U CTUIIMCTUYCCKUC MTPUCMEI UX CO31aHUS.
Oco0eHHOCTH aBTOPCKOW MaHEPhI TOBECTBOBAHUSI.

Jlumepamypa: [2, c. 150 — 315].

Tema 11. CamocTosITeIbHBII AaHAJIHU3 TEKCTA M0 BLIOOPY CTyeHTA

[IpencraBieHre CaMOCTOSTENBHO TOJATOTOBIEHHOTO aHalW3a TEKCTa, BBIOPAHHOTO CaMHUM
CTYIEHTOM, 1O CJIEIYIOIIeMY IUIaHy.

N =

Nl

7.

Ilnan:
Kparkoe conep:xanue Tekcra. Tema u unes Tekcra.
«Touka 3peHusi». durypa moBecTBOBATEIS.
Komnosunus u apxurekroHnka. OCOOCHHOCTH OpraHU3alMM XYI0KECTBEHHOT'O BPEMEHU U
IIPOCTPAHCTBA.
OO0pa3bl nepcoHakei. S3pIKOBBIC U HES3BIKOBBIE CPEJICTBA XaPAKTEPUCTUKU MIEPCOHAKEN.
Wubie o0pa3bl, 3HAUUMBbIE JUIsI TOHUMAHUS TEKCTa. SI3bIKOBBIE CPEICTBAa M CTUIMCTUYECKUE
IMPpUECMBI X CO3JaHU.
ToH moOBecTBOBaHMS, HACTPOCHHE TMEpPCOHAXEH, oOmas aTtMocTdepa TeKcTa. SI3bIKOBBIE
CpCACTBa U CTUIIMCTUYCCKUC MTPUCMEI UX CO31aHUS.
Oco0eHHOCTH aBTOPCKOW MaHEPhI IOBECTBOBAHUSI.

Jlumepamypa: [2, c. 150 — 315].



